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Varmt vilkomna att se Samtidskonst
frdn Japan del 111

[ atta ars tid har konstnérer i Japan
och Sverige skickat konstverk till
varandra. Nar jag som ny chef for S6-
dertdlje konsthall ldser om utbytet
ar det som att folja en brevvixling.
Fast i bild. Jag triffar inititativtaga-
ren Kerstin Sandberg och konstni-
ren GoOran Pettersson som genom
konstforeningen Kretsen i Sodertélje
gjort utbytet i Sverige mojligt. Fram
vaxer berittelser om resor och vin-
skap, om att berikas av mojligheten
till att fa arbeta internationellt och
framforallt, om att fa vinner nagon
annanstans pa jorden. Internatio-
nella utbyten borjar ofta just sd, en
personlig kontakt, ett mote som foljs
av en idé: Tank om vi skulle organi-
sera en utstdllning, en residensvis-
telse, en biennal? For en biennal ar
vad Samtidskonst fran Japan/Sverige
faktiskt dr. Sedan 2012 har konstni-
rer knutna till konstnédrsforeningen
Kretsen i Sverige och EAJAS i Japan
stéllt ut vartannat ar och alternerat
vardskapet mellan Japan och Sverige
eller ndrmare bestamt, Sodertilje.

I det som borjar pa "grasrotsniva”
finns ofta en vilja att genomfora na-
gonting varaktigt, att hedra relatio-
ner och ideellt arbete och se till att
resultatet blir riktigt bra. I arbetet
med Samtidskonst fran Japan del III
har jag imponerats av Kretsens enga-
gemang och av den dedikation med
vilken Kerstin Svanberg och Toshiko
Watanabe foljt processen mot en
fardig utstdllning och de gidstande
konstndrernas vistelse i Sodertilje.
I den utstdllning som ar 2018 visas i

Sodertédlje i sammanlagt tre utstill-
ningsrum - Sodertédlje konsthall,
Galleri Kresten och Saltskogs Gard
ingar sammanlagt 20 konstnirer. Ut-
stdllningarna presenterar konstnirer
som spanner Over flera generationer
och det finns en mdojlighet att titta
nirmare bade pa konst som tar sin
utgangspunkt i materialets forut-
stillningar sa vil som mer idéburen
konst.

Manga av konstndrerna har valt att
undersoka "medvetande” i sin konst
och darfor har vi ocksa valt att kalla
denna tredje omgang av utbytet for
Att vara — hdr vilket ocksa dr titel till
ett verk av Yuna Tanii. Vilka grinser
har vart medvetande? Vad betyder
tid? Var slutar du och var borjar jag?
Det dr nagra av de fragor som konst-
nérerna i Att vara — hdr belyser ge-
nom sin konst. Nérvaro dr ocksa vad
som kdnnetecknar manga verk i ut-
stillningen och vi kan ana de manga
timmar som gatt at till att brodera en
klanning, till att farga in ett tyg i en
textil installation eller till att snick-
ra fram det perfekta bergsmassivet i
miniatyr.

Pa Sodertdlje konsthall den 8 sep-
tember invigs utstidllningen med en
performance av Hiroyuki Kimura och
under utstdllningens forsta dag bju-
der konsthallen dven in till en perfor-
mance av Mako Ishizuka, verksam
konstnir i bade Sverige och Japan,
som dr inbjuden av aktivera det rum
dar (oietta utbyte nu manifesteras an
en gang.

Joanna Sandell
Chef Sodertilje konsthall



A warm welcome to Contemporary
Art from Japan part 111

During a period of eight years, ar-
tists in Japan and Sweden have sent
artworks to each other. When I as the
new director of Sodertilje konsthall
read about thisexchangeitisasifIam
following a correspondence through
images rather than writing. I meet
with the initiator Kerstin Sandberg
and the artist Goran Pettersson from
the artist run organisation Sodertil-
je konstndrskrets that has made the
exchange in Sweden possible. Stories
around travel and friendship emerge,
and especially the fact that it is so ex-
tremely rewarding to develop friend-
ships somewhere else on this earth.
International exchange often begin
this way, a personal connection, a
meeting followed by an idea: What
if we were to organise an exhibition,
a residency, a biennial? A biennial
is actually what Contemporary Art
from Japan/Sweden is. Since the year
2012, artists connected to the artist
association Sodertdlje konstnir-
skrets in Sweden and the organisa-
tion EAJAS in Japan, have alternated
being the host for an exhibition eve-
ry second year in Japan or in Soder-
tdlje, Sweden. In initiatives that stem
from a grassroot perspective there
is often a will to create something
lasting, to honour relationships and
personal engagements. While wor-
king with Contemporary Art from
Japan part III, I have been impres-
sed by the engagement of Sodertilje
Konstnidrskrets and the dedication
that Kerstin Svanberg and Toshiko
Watanabe have put into following
the project towards a complete exhi-

bition, and not to forget making sure
that the travelling Japanese artists
are given a rewarding visit in Sweden.

In the exhibition that in year 2018 is
being shown in Sodertilje in three
exhibition venues — Sodertilje konst-
hall, Galleri Kretsen and Saltskog
Gard — 20 artists in total are exhibi-
ting. The exhibitions present artists
that have chosen to research “cons-
ciousness” in their art and therefore
we have chosen to give this edition
of the exchange the title To be here,
which is also the title of an artwork
in the exhibition at Sodertilje konst-
hall by artist Yuna Tanii. What is the
nature of our consciousness? Where
do you end and I begin? These are
some of the questions raised by the
artist in To be here. Consiousness in
terms of presence is also what sig-
nifies many of the artworks in the
exhibition and we can imagine the
many hours that have been used to
embroider a dress, to dye the fabrics
of a textile installation or to sculpt a
perfect miniature mountain.

On the 8th of September in Soder-
tilje konsthall the exhibition is inau-
gurated with a performance by artist
Hiroyuki Kimura and during the ex-
hibition’s first day the kunsthalle in-
vites the public to a performance by
artist Mako Ishizuka, an artist based
in both Sweden and Japan, who is in-
vited to active the art space in which
this exchange once again is to be ma-
nifested.

Joanna Sandell
Director Sodertilje konsthall



Asumi Hayashi

Vad dr medvetande? Mest har jag ar-

betat med grafik for att nirma mig
denna fraga. Jag jobbar med en tek-
nik som kallas "mezzotint” och jag
dlskar dess uttryck. Nyligen har jag
ocksa borjat animera. Jag tror att jag
alltid kommer att uppticka nya ut-
tryck och jag dr inte intresserad av att
hallas tillbaka genom att bara arbeta
med klassiska tekniker.

The theme of my works is the ques-
tion of "What is consciousness?”. I
have been thinking about the theme.
I have mainly been creating printma-
king works. I use a technique called
“mezzotint”. I love the expression
by that technique. But recently, I
have also been making animations. I
always think that I want to discover a
new expression, not held back just by

¢ the classical technique.



Takako Ishikawa

Mina verk summerar sma vardagli-
ga saker, banala ting och héndelser :
— allt det som kanske passerar forbi
och som vi inte ligger mirke till. Jag
forsoker forstirka ndrvaron kring i
dessa hdndelser och ting utan att !
upphoja dem. Genom att stilla hylla i
deras existens utan att for den sa- :
kens skull forhoja dem s ger jag dem
en sirskild mening, det ir ett forsok |
i them. Silently celebrating their being
i without exemplifying or amplifying
i their existence, without embodying
i them with special meanings, thus
i attempting to translate their true
i essence. without embodying them
i with special meanings, thus attemp-
i ting to translate their true essence.

att forstd tingens sanna natur.

Pine tree, 9,5 x 13 cm, trd, kinesisk tu-
sch, tryck pd kinesiskt papper, 2017.

The core of the works in the show
subsume such very familiar, little
events, ordinary things, daily expe-
riences and everything else of this
sort, unseen, unfelt and undeciphe-
red in their simplicity. It intends to
make visible such elements, events,
experiences and phenomena. It ma-
kes an effort to stretch their presen-
ce into the works without glorify

{ www.qco-taco.com



Kanako Ishii

Jag mélar for att jag vill atererdvra : Iam drawing a picture that [ want to
mitt barnasinne. : regain my childlike mind.

Turumai kita 1 choume. Storlek 55 x38 cm.
Olja. 2015 Kanaya Art Museum Grand
Prize Exhibition Gold Award.

http://instagram.com/torimaruco
http://torimaruco.businesscatalyst.com



Etsuko Kawai

Nar jag arbetar skulle man kunna
saga att jag formar tidens ansikte. Jag
inspireras av landskap, vegetation
och kénslor. Genom att anvianda mig
att kdnslan och materialet i oljemale-
riet skapar jag med lager av farg och
fortsdtter standigt att lyssna till mina
verks inre rost.

Raised from the deposition.
Storlek 27.3 x 22 cm.
Olja pd duk, 2017.

I am creating my works as if I am
shaping the face of time. By taking
advantage of the texture and feel of
oil paintings, I overlap layers of co-
lors, and while listening to the inner
voice of my works which are based
on landscapes, vegetation, emotions,
etc. I produce these raised relief
works in the way that they are for-
med with piled up painting materials
along with passage of time.



Hiroyuki Kimura

Peformanceverk,
mdlning direktuppford pd vigg.

Jag malar sumo. Jag behover
nog inte ndmna att sumo har
en lang tradition i Japan och
pa manga vis star for japansk
identitet. Sumo som sport dr
byggt pa manskligt kott och
blod. Jag vill atererdvra en
sumo som inte kvavts av glo-
balisering, utan som framtra-
der genom den akt da jag ma-
lar. Det handlar om en nérvaro
som &r byggd pa sjilvrespekt,
som inte paverkats av mode-
nycker. Om vi finner det for-
hallningssattet till ménsklig-
het sa framtrader vi tydligare i
all var mangfald.

The theme I have continued
to draw is sumo. Needless to
say, sumo has a long history at
the same time it is the identi-
ty of Japanese people. I want
to regain the spirits that are
not consumed by globalism
by playing sumo myself and
drawing sumo. Self-respective
spirit, not influenced by form
or fashion in the society leads
to powerful figure, existence
of human beings, that are dis-
tinctive and diversity-carry-
ing.



Yuko Kurihara

Jag anvdnder mig mest av sten som i
material. Sten dr hart och tungt. Det
dr inte sa enkelt for mig att hugga i :
den och jag ligger ner mycket tid pa :
att bara betrakta stenen innan jag :
borjar skulptera. Om jag bara skul-
le arbeta med stenens yta skulle jag :
inte kunna fa fram den form jag ons- ;
kar, och det dr inte heller sd jag vill :
arbeta som skulptris. For att kunna !
ta mig an den tysta stenen maste jag
reflektera djupt inom mig sjélv. Ste- i
i ble manner. This work expresses af-
styrkan att arbeta med mitt material ;
pa ett mer flexibelt vis. Den installa- :
tion som jag valt gestaltar ett falnan- :
i of light made by the shadow.

nens overvildigande nédrvaro ger mig

de ljus.

Afterglow, 2018, 10 X 500 x 4 cm.
Installation i marmor, 500 objekt.

[ use mainly stone as a material. Sto-
ne is hard and heavy. I can not carve
it easily and I spend long hours ob-
serving the stone I will carve. Wor-
king just on the surface of stone does
not make me achieve the form I want
to create, nor what I want to do as
a sculptress. In order to deal with a
silent stone, I need to reflect inside
myself deeply. The overwhelming
presence of stone gives me strength
to work with my material in a flexi-

terglow. There are countless pieces
made of marble on the wall, and a
single line appears there. It is a line



Shogo Miyasaka

i

bakom ; |
iga liv har genomgatt otrolig ess, b
steg, men vi maste alltid t 1 e 3 ze that 1

maénniskan dr del av naturen.. - | beings are par ature. I dy
gade detta arbete med bilden tt i work b image that we are
i dr insvepta i forhistorisk tic d ancient time. W
iteln Kvdllsskogen, jamfor jag plat- est, [ compa
sen ddr ménniskor bor, med skogen : an live, to fo '
ddr varelser bor. I tygets horisont her ires live. On the ho: ,i
alade jag traditionellt japanskt : of the ¥ Idyed with brush usir
med pensel, “katazome”. Naturligt : the] panese traditional technique
andskap dr malad pa bomullstyget encil dyeing, “katazome”. There

! det artificiella landskapet dr ma- ﬁral scenery on cotton cloth a

1l scenery on



Sonoko Mitsui

tror att fargen fak

sida av personerr'e_ S
ler hors. "Négon som a ar bra
for att de kan saga om de ar hungri-
ga eller om huvudet?giﬁfﬁﬁt Men de
som inte kan tala kan inte siga om de
har ont och de kan vara tysta, sa du
maste lyssna och titta pd dem noga.”
Det hir 4r min mormors ord, ndr hon
noggrant tog dgg fran honan for att
tvitta dem, sa att de kunde andas
for att sedan forsiktigt lagga tillbaka
dem under honan. Eftersom jag var
en ung tjej som dlskade att ta hand
om djur, trodde jag att mormor visa-
de mig vikten av att ta hand om le-
vande saker. Nu tanker jag att det var
néagot mer hon ville beritta. Agg, som
inte sdger nagot, existerar och forblir
tysta. Minniskor kan uttrycka sina
onskningar och frustrationer genom
sprak, men det finns ett annat sprak
nte kan uttryckas. Genom att

suffermg in silence, so y"'“ u have to
listen and look at'them closely ”The-
se are my grandmother’s words, as
she carefully took eggs from the hen
to clean off the excrement so they
could breathe, and then gently retur-
ned them back under the hens belly.
At the time, as a young
ved taking care of animals
my grandmother was telling me to
take responsibility for looking after
living things, but thinking about it
now, I don’t believe that was all she
was trying to say to me. Eggs, who
say nothing, think and make a silent
appeal. People can express their de-
sires and frustrations through langu-
age, but there is a different language
that can not be expressed outwardly
inside the human mind. By listening,
I sense that hidden language and try

to portray it as a colour afterimage in
my painting.

-h-,h-_ "

lyssna kidnner jag det dolda spraket
~ och forsoker skildra det som en ef- :

F\-"i"'

f terbild i min malning.

http://sonokomitsui.nomaki.jp

Exhibits at Sodertilje konsthall and
Galleri Kretsen/Saltskog Gard.

.- > Visas pa Sodertélje konsthall och
Galleri Kretsen/Saltskog Gard.



Atsushi Mizutani

Platsen dir jag foddes ar pe
falt omgivet av berg. Jag kunde se
bergen da jag blickade langt bort.
Men, efter ett tag blev bergen ona-
turliga till sin form, senare forsvann
de helt. Gruset fran bergen anvindes
av manniskor och bars ivdg av stora
lastbilar for att bli hus at oss. Dessa
byggnader dr som stora berg. Kan-
ske kdnner jag av “det stulna land-
skapet” for att jag bodde i ett sadant
landskap da jag var liten. Landskapet
i mitt minne har fortsatt att forand-
ras. Ibland dr det samma landskap
som existerar idag for att sedan bli
ett helt oigenkdnnligt landskap.

Seeing the past through the Scenery,
2017, trd, mdleri, 15 X 15 cm.

Iw as bor
mo ould see the mounta-

place surrounded by

ins w en ked around. Suddenly,
the ms shape became unna-
tural at @moment, then disappeared.
The grz;t} were carried by trucks
and become high buildings made
by humans. These buildings are like
huge mountains. It must be the re-
ason why I can feel the “Snatched
Landscape” now, since I looked at
this kind of landscape when I was a
kid. The landscape in my memory
has been changed. It turns into the
present landscape, then becomes a
completely unknown landscape.

http://mizukanishi.wixsite.com/
mysite



Ailin Nakagawa

Objekt, fotografiska subjekt som 4r
nédra oss har olika egenskaper som
kan betraktas pa flera sitt. Dessa :
objekt tar nya former nir de kombi- i
neras med andra foremal. Genom att
tanka pa foremalen och ibland folja i
deras vilja skapar jag en helt egen fo- :

tografisk virld.

Gelatinsilverfotografi, 42 x 28 cm.

Object, photographic subjects that
are close to us, has various aspects.
They change into countless forms
when combined with other ones. I
make a world of photography by fe-
eling the objects, thinking of them,
and sometimes follow to their will.



Yoshimi Otsu
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do at is the mea-
ing ;S’(ﬂ:.\éxwtence?” I always ask
yself this queﬁtlon The human
relations are important to find our-
selfs. Iwould like to express that time

is movipg touc{;ng our emotions.
The 1ﬁ1e r coming back. I
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expre ;1‘&: mor %nt and the move-
31 omg to lose the
r’gmal functlon and dissolve. It “s a

i natural phenomenon and illustrates
i the existence of human beings.



Yoshiko Sashida .

Eclosion &r en installation som be- i
star av en brudklinning som repre-
senterar hur en cikada kliver fram i :
morgonsolen. Nar en kvinna kliver
in i sitt nya liv hér hon klockor ringa
bakom sig. Kldnningen ser jag som
en cikada pa vag att vixa upp, den :
forbereder sig for en ny virld, den
i blue transparent wings. I am in sear-
vingar. Jag soker efter manniskans i

ar omhuldad av bla genomskinliga

natur, jag funderar pa vad vi klar oss
i, om kldder eller skor kan: bli mina
motiv. Kldder skyddar ossfran sddant
som kan skada oss, de tar fram kéans-
lor och far oss att minnas sarskilda
hédndelser, de projicerar aspekter av
oss eller byter erfarenheter mellan
oss och andra nira sldktingar. Klider
dr pa sitt och vis som livet sjdlvt,och
jag kdnner av detta och later.allt pas-
sera. -ty

e .,
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Eclosion is an installation featuring
a wedding dress representing a cica-
da emerging out in the morning sun.
When women step into a new life,
they wear wedding dress, hearing
welcoming bell ringing. The dress is
like a cicada growing up, preparing
for a new world, wrapped in pale

ch for human nature, thinking what
we wear, clothes or hoods or shoes
or others, thinking these as motifs.
They are like a protector that guards
us from something that is harmful to
us. They involve our feelings or will
or memory, projecting ourselves or
replacing our closest relatives” expe-
riences. Clothes work is life itself I
feel and pass.



Att brdnna och lata gloden spritta. Burn and scatter sparks.
To be here (from Alland), 2014.

(Beskuren), trdtryck och

vattenfiirg pd papper. 600 x 330 cm.



Tsuguo Yanai

Jag har arbetat med fibrerna i vaxten
i relation till dess ursprungliga na-
tur. Jag ville skapa en vision av livets
kraft innan vart mannisko-centrera-
de konsumtionssamhdlle tog form.
Verket gestaltar gransen mellan inre
och yttre varldar.

T o
Inside Out #0610 Papper (mulberry,
hampa) 300 x 300 x6 20 cm, 2015.

i It was my idea to return the fiber

extracted from the plant into a rela-
tionship with its original nature, and
this was realized in my paperwork
series Genius Loci, Tree and Rhizome.
[ wanted to envision primordial force
of life beyond the human-centered
world of consumption. The work
confirmes the border between inner

* and outer worlds.




Min konst ar gjord av gips och Ja-
panskt washi papper. Nar jag blandar
vatten med gipspulver blir det orga-
niskt, som vit lera. Jag dr inspirerad
av organismer som skapar bon el-
ler sndckor av amnen fran den egna
kroppen. Washi dr en slags papper
gjord av langa, tunna ihoptrassla-
de fibrer. Genom att sidtta samman
washi ark for ark vill jag aterge de
boljande rorelser som organismer
skapar i deras naturliga processer.

Within shells, motion of Waves 10 - 6,
2010, objekt. 59 x 55 X 17,5 cm.
Lim, styrenskum, papper, skruvar.

YRRt

My work is produced using plaster
and Japanese washi paper. When I
mix water with plaster powder, it be-
comes something organic like white
mud. I am inspired by the behavior
of creatures that form nests or shells
using substance from their own bo-
dies. Washi is a type of paper made
up of long, thin, entangled fibers. By
piling up washi sheet by sheet, [ wish
to express the undulating movement
of creatures and their natural proces-
ses.



Foljande konstndrer presenteras
pa Galleri Kretsen/Saltskog Gard
8.9 - 30.9: Hitomi lwano, Akiko
Kondo, Shogo Miyasaka, Sonoko
Mitsui, Shizuko Ono, Taeko Ukon,
Toshiko Watanabe.

Hitomi Ilwano

Jag anvdnder en teknik som kall- :

las "kimekomi", ett japanskt tradi-
tionellt sdtt att skdra ut monster i
trd, och trycka pa tyg, Efter att tyget
tryckts med "kimekomi", malar jag
med akryl. Flodande moln, sno, regn,
bubblor i vatten, spridda kronblad,
sken av eldfluga ... Jag vill skapa en
ogonblicksbild innan det forsvinner.

Following artists are presented at
Galleri Kretsen/Saltskog Gard

8.9 - 30.9: Hitomi Iwano, Akiko
Kondo, Shogo Miyasaka, Sonoko
Mitsui, Shizuko Ono, Taeko Ukon,
Toshiko Watanabe.

I'm using the technique called "ki-
mekomi”, a Japanese traditional way
to insert cloth into linear carvings.
After I stick the clothes on the board
using the "kimekomi", I paint with
acrylic. Flowing clouds, snows, rain
drops, bubbles in water, scattering
petals, blink of firefly ... I want to
carve the moment before they disap-

i pear.
@kimekomiworks.information



Akiko Kondo

Titeln pa mitt arbete Hur mdnga
himlar som dn har stortat in togs
fran Lady Chatterley's Lover av
D.H. Lawrence. Jag ldste romanen
for linge sen ndr jag var gymnasie-
student och blev kar i de forsta me-
ningarna som beskriver Englands
svarigheter efter WWI, bade poetiskt

ville anvidnda en del av dem som en
titel for mitt arbete.

"Var tid ar i sig sjdlv sa tragisk att vi

! vigrar att uppfatta den tragisk. Ka-
tastrofen har intriffat, vi befinner
i oss bland ruinerna, vi borjar timra
i oss nya sma boningar och nya sma
i forhoppningar. Det dr inte litt: vi ser
i ingen jimnad vig framfOr oss; men
! vikravlar oss runt eller ver hindren.
i Vimaste leva, hur manga himlar som
{ dn har stortat in.”

The title of my work No Matter How
{ Many Skies Have Fallen was taken
! from Lady Chatterley’s Lover by D.H.
i Lawrence. I read the novel long ago
i when I was a high school student
i and fell in love with the first senten-
¢ ces which describe the hardships of
! England after WWI, both poetically
i and philosophically. So, I memori-
i zed them. After the Great East Japan
i Earthquake and Tsunami, and the
i meltdown of the nuclear plant in Fu-
i kushima in 2011, I remembered tho-
i se words and wished to use a part of
i them as a title for my work.

i “Ours is essentially a tragic age, so
i we refuse to take it tragically. The ca-
! taclysm has happened, we are among
! the ruins, we start to build up new
i habitats, to have new little hopes. Itis
i rather hard work: there is no smooth
i way into future: but we go around,
i or scramble over the obstacle. We've
i got to live, no matter how many skies
i have fallen.”

och filosofiskt. S&, jag memorerade ‘:

dem. Efter den stora jordbivningen i

och tsunamin i 6stra Japan och hird- i

smiltan av kdrnkraftverket i Fukus- i

hima 2011 minns jag dessa ord och i

No Matter How Many Skies Have Fallen,
" 2017. Bomull, storlek: 202 x 100 cm.



Shizuko Ono

Resa till okint sagoland och méta | Traveling to unknown wonderland
nya oviantade uttryck. i and meeting new unexpected
i appearances.

Unknown wonderland, 45 x 178 cm.
(Beskuren)



Jag har bendgenhet att tro att vi,

manniskor, lever med varandra,
kommunicerar och har medkans-
la till varandra. Denna instinktiva
kédnsla verkar komma fran hjir-
nans ursprungliga omrade, vil-
ket ligger bortom vart sa kallade
intellekt. Jag vill presentera detta
arbete som en introduktion till
den intuitiva virlden. Jag hoppas
att du kommer att forsoka na dit.

Taeko Ukon

I tend to assume 1an beings,
live interdependently, resonating
and giving a sympathy to each other.
Such an instinctive feeling seems to
be originated from the primordial
area of our brain, which is the do-
main located beyond our, so-called,
intellect. I would like to present this
work as a device which shall induce
you to the entrance to the very intui-
tive world. L hope you will give it a try
and notice it.

-



Toshiko Watanabe

For mig har oavsiktliga former ge- :

staltade genom att arbeta ute
droppa fdrg, blanda material och
att lita naturen vara ndrvarande
alltid varit viktiga faktorer i mitt
skapande. Denna installation be-
Sstar av stora pappersobjekt som &r
nyproducerade i ar.

Japanskt papper, japansk firg,
aluminium, papper av mullbdrstrd.

To me, inadvertent forms created
by working outdoor, dripping color,
mixing materials, and allowing natu-

e to be present in the process have
always been important factors in my
art. This installation consists of large
paper objects that are newly produ-

i ced this year.

http://toshiko-watanabe.com




* Korta intervjuer med de deltagande konstndrerna.

Asumi Hayashi Takako Ishikawa

Jag dr intresserad av norra i pet cir en bra méjlighet for |
Europa och var i Norge en
mdnad forra dret. Jag fick | gake med Japansk konst, :
mycket inspiration till mitt :
skapande fran Norge. Jag vill
besdka fler linder, en av an- :

ledningarna till att jag s6k-

intresserad av svensk konst.

I am very interested in nort-
hern Europe and spent one '
month last year in Norway.
I got much inspiration to my i
artwork by the atmosphe-
re in Norway, and wanted
to see more countries. I am
very interested in art from
Sweden, and I would like to |
know what Swedish people

think of Japanese art.

exempelvis  trdsnitt.

min konst.

work.

Kanako Ishii

: Jag arbetar i en mobelbutik

. . i med mobler fran norra Euro-
mdnniskor att kommaikon- :

i pa. Jag ldngtar efter att fd se
For i et land som skapar sd vack-
o o . i ra mobler, keramik, konst,
tvd dr sedan var jag med :

i en utstdllning i Sverige. ; design och glashantverk. Jag

i Jag var vildigt imponerad gmmar for svenskarna dd jag
te detta utbyte. Jag vill veta :
vad svenskarna tycker om ‘i

japansk konst och dr mycket

P i kdnner att Sverige dr ett land
av mdnniskorna och deras ‘:

o e i d mycket skog. Jag dr djupt
kt tall rin § meamy g.Jag
upprictiga instatiming 4 i tacksam over att fi mojlighet

: artingd i EAJAS.

Ithink it’s a good opportuni- I wor"k in a northern Europe
ty for the people to come in : furniture shop. I have been

contact with Japanese art, longing for the culture, de-

like the art of woodblock sign, 4 rt an'd to seeacoun'try
print. I joined a group exhi- that s making such b eautiful
bition in Sweden two years  furniture, pottery dishes and

ago. 1 was very impressed glass crafts. I sympathize with

with the people and their : peop le in Sweden because I

. . i feel an that Sweden is a coun-
sincere attitude towards my

i try with a lot of forest. I am
i deeply grateful to be able to

join EAJAS.



* Short interviews with participating artists.
Etsuko Kawai

Jag dr intresserad av svensk
konst, jag ville gdrna dka
till Sverige, sd jag sokte och
kom med. Jag tilltalas av
konstndrsgruppen EAJAS
som skapar utbyten med
norra Europa.

Jag dr intresserad av svensk
konst, jag ville gdrna dka
till Sverige, sd jag sokte och
kom med. Jag tilltalas av
konstndrsgruppen EAJAS
som skapar utbyten med
norra Europa.

Hiroyuki Kimura

De konstndrliga metoder
jag anvénder dr sprunget ur
traditionell japansk kultur.
Jag vill uttrycka den starka
betydelsen som sumo har i
japansk tradition. Perfor-
manceverket dr en ny utma-

la en bit av Japan i Sverige.

originated from traditional

tradition. The performance
is a new challenge for me, I
want to convey a bit of Japan
in Sweden.

Yuko Kurihara

Jag sokte efter mdjligheter
att visa mina arbeten utom-
lands. Det dr underbart att
verka och visa sin konst i Ja-
pan, men jag behdvde en ny
utmaning. Jag blev intresse-

i rad av att vara med i denna
ning for mig, jag vill formed- | utstillning dd jag sett den
i tidigare
i logen. Jag ser fram emot att
The artistic methods I use | visa mina konstverk och att

prata med mdnga mdnniskor
Japanese culture. I want to

express the strong importan-
ce that sumohas in Japanese

utstdllningskata-

om det.

I was looking for opportuni-
ties to show my work abroad.
It’s wonderful to work and
show in Japan, but I needed
a new challenge. I got intere-
sted in participating in this
exhibition when [ saw the

i previous exhibition catalog.
I'look forward to showing my
i artwork and talk to many pe-

ople about it.



Atsushi Mizutani

Ailin Nakagawa

Yoshimi Otsu

Detta dr min forsta med-
verkan med EAJAS, jag dr i
villdigt stolt att vara en del :
av denna utstdllning. EAJAS
har ldng historik och jag ser |
redan fram emot min ndsta :
medverkan.

En av medlemmarna i EAJAS

ut i Sverige.

¢ to exhibit in Sweden.

This is the first time I join |
EAJAS. I am so proud of joi-
ning this exhibition. I am }
looking forward next time :
to join EAJAS, because it ;
has long history exhibition.

i Jag sokte till denna utstdllning
rekommenderade mina bil- |
der. Jag dr glad att fa stdlla :

eftersom mitt arbete anspelar
vdldigt mycket pd japansk kul-

i tur. Jag dr ocksd intresserad av
i deolikanyanser av fiirg som oli-
One of EAJAS member recom-
i mended my picture. I'm glad

ka ldnder har. Materialet i min

konst dr gamla kldder, bomull
i och vattenfiirg. Dessa material
i finns overallt. De skiljer sig dock
i alltid 1 farg och form. Genom
i mina arbeten vill jag underséka
materialens skillnader och dess
i kulturella betydelser.

i Iapplied for this exhibition be-
i cause my work is very depen-
i ding on Japanese culture. I am
also interested in the different
i shades of color that different
i countries have. The material
in my art is old clothes, cotton
i and watercolor. These materi-
i als are everywhere. However,
they always differ in color and
i shape. Through my work I want
i to investigate the differences in
materials and their cultural
i significance.



Yoshiko Sashida

¥
o8
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Jag sdg utstdllningen Cont- |
emporary art from Sweden ‘i
part II i Yokohama, Japan.
Det var en vdldigt bra ut- :
stdllning. Jag har onskat att
bli utvald atr delta i utstdll-
ningsprojekt med Sverige i i
tvd dr. Jagvill ta del av ett dju-
pare konstnérligt utbyte med

svenska konstndirer genom
detta utbyte.

I saw Contemporary art from
Sweden Part II in Yokohama,
Japan. I've wished for being
selected as a member of the
cooperative exhibition with
Sweden for two years. It was a
very good exhibition. I would
like to feel deepen cultural
knowledge through exchange
of artworks with Swedish pe-
ople.

Yuna Tanii

TH
1 Sl

Wy

Jag deltar i denna utstdll-
ning for jag tror att den :
Svenska konstpubliken kan
vara intresserad av mitt
konstndrliga arbete. Jag
dr ocksd nyfiken pd hur de
reagerar och kinner nir de !
contemporary art and archi-
i tecture. I would be glad if I
I joined this exhibition be-
i artist.
be intresting for Swedish i

art audience to see. And

I am also curious on how i

ser min konst.

cause I think my work could

people feel and react when
they see my art.

Tsuguo Yanai

Jag dr intresserad av samti-
da svensk konst ocharkitek-
tur. Jag skulle bli glad om jag
kunde samspela med svenska
konstndirer.

I am interested in Swedish

could interact with a Swedish



Mayuko Yumira

Jag har aldrig presenterat :

mina arbeten utomlands,
men jag har alltid velat géra
det. Ndir jag blev engagerad i
EAJAS projekt ville jag delta
for jag uppskattar verkligen
mojligheten att visa mina
arbeten i ett land som Sveri-
ge med dess overdddiga na-
tur och rikliga kultur.

I have not presented my
artwork overseas, but have
always wanted to. When I
became involved in the pro-
ject from EAJAS, I wanted to

participate because I really :

appreciated the opportuni-
ty to present my work in a
country like Sweden, with

its abundant nature and

rich culture.

E merging
Art
from
J apan
&
A round

Den japanska konstnérsfor-
eningen EAJAS (Emerging
Art from Japan and Around
Scandinavia) (spirande/
kommande konst fran Japan
och Skandinavien) dr en
forening som arbetar for att
stirka kontakterna mellan
japanska och skandinaviska
konstndrer. I 15 ars tid har
de arrangerat utstdllningar
runt om i Japan och bjudit
in konstndrer fran Skandi-
navien. Detta dr deras tred-
je utstdllning i Sodertdlje.

EAJAS  styrelsmedlemmar
presenteras pa foljande sid-
or:

S candinavia

Japanese artist association
EAJAS (Emerging Art from
Japan and Around Scandi-
navia) is an organization
with interest in building ar-
tistic contacts in Scandina-
via. For 15 years they exhi-
bited in various locations in
Japan, inviting artists from
Scandinavia. This is their
third exhibition in Sodertilje.

The core members of EAJAS
are presented on the fol-
lowing pages:



*EAJAS styrelsemedlemmar *EAJAS coremembers

Akiko Kondo

Jag har varit en av styrel-
semedlemmarna i EAJAS
sedan mitt arbete kom med
i utstdllningen Contempo-
rary Art from Japan 2010.
Eftersom jag aldrig varit i
Sverige var jag vildigt glad
ndr jag fick chansen dka
dit. Jag dlskar allt i Sverige,
inklusive konst och design,
kultur, natur, mdnniskor,
mat, avancerat Vvdlfirds-
system, engagemanget for
kvinnors lika rdttigheter
och det internationella
jamstdlldhetsarbetet. Nu
har jag flera konstndrsvdin-
ner i Sverige. De dr vildigt
smarta och uppriktiga. Att
organisera utstdllningarna
tillsammans med svenska
konstndrer dr vildigt ut-
vecklande, att mota de oli-
ka sdtten att leva och tdn-
ka. Det framjar mitt sdtt att
leva. Jag tror att det dir den
bdista vigen till virldsfred
- att kommunicera med
varandra.

I have been a core member

of EAJAS since my work was | EAJAS. Jag dlskar verkli-

chosen for the exhibition gen Sverige. Vacker natur,

Contemporary Art from Ja- : sndlla mdnniskor, cool de-
pan in 2010. Because I had i sign koonst Oc},l. kultu_r - Jag
never been to Sweden I was | hqr manga vanner 1 Sve-
. i rige. Vi fortsiitter arbeta
very excited when I got the :

chance to be there for the
first time. I love everything
in Sweden including art
and design, culture, nature,
people, food, advanced wel-
fare system, women’s right

several friends-artists in
Sweden. They are very smart
and sincere. To organize the
exhibitions together with
Swedish artists is just exci-
ting to me. It sometimes en-
courages my way of living. I
think, to communicate each

other is the best way for the

world peace.

Hitomi Iwano

Jag dir en av grundarna till

med vdr grupp EAJAS for
vi vill skapa utbyten av
konst mellan Japan och
Sverige.

I'm one of the founder
of EAJAS. I really love

movements ahead of the i Sweden. Beautiful nature,
world and so on. Now I have ; kind people, cool design,

art and culture. 1 have
many friends in Sweden.
We keep our group EA-
JAS because we ’d like to
exchange art between
Sweden and Japan.



Shogo Miyasaka

Jag gick med i EAJAS for
jag dr intresserad av so- i
fistikerad design och konst
frdn Skandinavien. Jag ‘
upplever att det finns en |
koppling mellan svenska
konstndrer och deras ar-
bete med Japan. Kanske
dr det for att jag dr fodd

inorra Japan, i Hokkaido.

I joined EAJAS Because
I was interested in sop- |
histicated ~ design and !
art of Scandinavia. And ‘i
I feel that there is so- !
mething Swedish artist
and Swedish art work can

communicate with Japan.

Maby it is because I was i
born in Japanese northern

country Hokkaido.

Sonoko Mitsui

Jag dr intresserad av den in-

ternationella utstdllningen
och jag deltar eftersom jag
tycker att aktiviteterna i
EAJAS dir underbara.

I am interested in the in-
ternational exchange ex-
hibition and I participated
because I thought that the
activities of EAJAS were
wonderful.

Shizuko Ono

Jag dr alltid aktiv och 6p-
pen for att skapa ny konst
genom att vara med pd ut-
stdllningar 6ver hela vdrl-
den! Och EAJAS inspire-
rar mig att producera nya
konstverk! Det dr ett ndje
att som konstndr skapa bra
sammanhang och bygga
broar mellan Sverige och Ja-
pan genom konsten. Jag tror
att konst har makt att knyta
ihop och ansluta mdnniskor
och ldnder!

I'm always active and open

for new oppurtunities to

create art by participating
in exhibitions all over the
world! And EAJAS inspires
me to produce new artwork!
It is a pleasure as an ar-
tist, to make an art, as well
as build bridges between
Sweden and Japan through
art. 1 think art has the
power to tie up and connect
people and countries!



Taeko Ukon

Jag deltog i ett konstutbyte
mellan Sverige och Japan
dr 2000. Det var mitt forsta
maote med en svensk konst-
ndr. Ny vdnskap uppstod.
Jag tror kdnslighet dr en
utmdrkande egenskap hos
bdde svenska och japanska
konstndirer.

Andra likheter dr blygsam-
het, drlighet rena levnads-
vanor och medvetenhet
om hdlsan. Jag blev starkt
pdverkad av konst skapad
av en svensk konstndr. Jag
foresldr att du reser runt
i Japan, jag lovar dig, du
kommer fd mdnga intryck.
Detta dr ndgra av anled-
ningarna till att jag vill
stdrka banden med Sverige
via EAJAS.

I participated in an art ex- Jag hade arbetat for att

change between Sweden and :

Japan in 2000. It was my first i pgrerng i Sverige och Ja-

meeting with a Swedish ar- pan. Jag tycker det dir un-
tist. New friendship occurred. : gorbart med de biennala

I think sensitivity is a distin- ; utstdllningarna, och de

ctive feature of both Swedish : lyckade utbytena mellan

Sverige och Japan som
Other similarities are mode- i::ezkg) ri?;{ Zgie' fi)]'?gal(;;
sty, honesty, pure living ha- Y

bits and awareness of health. mdnniskor som jag har

I was strongly influenced i jobbat med.
by art created by a Swedish
artist. I suggest you travel :
around Japan, I promise you,
i Sweden and Japan. I find
i it wonderful that the bien-

reasons I want to strengthen | pgle exhibitions, and the

the exchange with Sweden warm exchanges between
Sweden and Japan have
i been continued so long. I
i amvery thankful to all the

i people who have worked

and Japanese artist.

you will get many impres-
sions. These are some of the

through EAJAS.

Toshiko Watanabe

lansera EAJAS med konst-

I had worked to launch
EAJAS with the artists in

together.



Sodertdlje konsthall, Sodertdlje konstnarskrets och Saltskog Gard

visar den gemensamma utstdllningen i tre delar pa tre platser.
Sodertdlje konstndrskrets dr huvudarrangor av utstdllningen som

visas pa Galleri Kretsen och Saltskog Gard.

Sodertdlje konsthall: Asumi Hayashi, Takako Ishikawa, Kanako Ishii,
Etsuko Kawai, Hiroyuki Kimura, Yuko Kurihara, Shogo Miyasaka,

Sonoko Mitsui, Atsushi Mizutani, Ailin Nakagawa, Yoshimi Otsu,
Yoshiko Sashida, Yuna Tanii, Tsuguo Yanai, Mayuko Yumira

Galleri Kretsen/Saltskog Gdrd: Hitomi lwano, Akiko Kondo,

Shogo Miyasaka, Sonoko Mitsui, Shizuko Ono, Taeko Ukon,
Toshiko Watanabe

. Sodertdlje konsthall 8.9 - 21.10
Oppet: tisdag-fredag 9-19, lordag 11-15, sondag 12-16

Besdksadress: Lunagallerian, Storgatan 15
Tel: 08-52 30 22 60

_ Galleri Kretsen 8.9 - 30.9
Oppet: tisdag - sondag 12 - 16
Besodksadress: Vastra Kanalgatan 2
_ Saltskog Gard 8.9 - 30.9

Oppet: tisdag - sondag 12 - 16

Besoksadress: Forvaltarvagen 53
Tel: 08-55 06 65 07

- 'ﬂ“‘"‘g SALTSKOG GARD 3
SODERTALIE B Sodertilje
KONSTHALL Y kommun



